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An ivory statuette depicting an enthroned figure  
from Tel Reḥov 

 

Amiḥai Mazar 

 
A unique composite ivory statuette depicting an enthroned figure was discovered 
at Tel Reḥov, in the Beth Shean Valley, Israel, in a ninth century BCE archaeo-
logical context. The technique of a composite figure sculptured in the round with 
head, arms and legs made separately is unusual. The subject matter and few de-
tails are rooted in second-millennium art of the Levant, yet the object should be 
seen as a product of a local workshop in the kingdom of Israel. Based on earlier 
parallels, it is suggested that the statuette depicted an enthroned king. 
 

The following short paper on a unique ivory object from Tel Reḥov is dedi-
cated to Othmar Keel, whose wide scale research on iconography in bibli-
cal times and the extensive publications he initiated and edited changed the 
scope of this field of study. 

 
 

1. The site 
 
The 10 hectare mound of Tel Reḥov is composed of a lower city and an 
upper city.1 Four excavated areas in the lower city and four in the upper 
city excavated during seven seasons between 1997-2005 revealed remains 
of one of the largest Iron Age cities in the Land of Israel. In each of these 
excavation areas we counted several local stratigraphic phases, starting 
from the end of the Late Bronze Age and ending in the eigth century BCE. 
Three strata (VI-IV) yielded rich pottery assemblages belonging to the Iron 
IIA and these were dated by many 14C dates and comparative pottery stud-
ies to the tenth to ninth centuries BCE (Mazar 1999; 2005; Mazar et al. 
2005). The last of these strata (Stratum IV) was destroyed by severe fire, 
                                                           
1  The excavations at Tel Reḥov, directed by the author, have been conducted since 1997 

under the auspices of the Institute of Archaeology of the Hebrew University and gener-
ously sponsored by Mr. John Camp. Area C, in which the ivory object was found, has 
been supervised by Nava Panitz-Cohen. The main publications on this dig as well as 
additional pictures and other materials can be found on the internet at www.rehov.org. 
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followed by abandonment of the lower city, where no finds later than Iron 
IIA were found. This violent destruction may be attributed to the Aramean 
wars against Israel led by Hazael king of Damascus following the end of 
the Omride Dynasty, ca. 840-830 BCE. Indeed, 14C dates from Stratum IV 
are no later than 830 BCE. Following this destruction, the lower city was 
abandoned, while the upper mound (an area of ca. 5 hectares) continued to 
survive until the Assyrian conquest of 732 BCE (Stratum III). 

Strata V and IV yielded a large collection of objects including dozens of 
seals and seal impressions, a rich collection of clay figurines and a number 
of pottery altars, some decorated with female figures in relief. A very rich 
collection of restorable local pottery, as well some imported Phoenician, 
Cypriote and Greek pottery (Coldstream & Mazar 2003) and several in-
scriptions (Mazar 2003), make Tel Reḥov one of the more important sites 
for studying the material culture of Israel in the tenth to ninth centuries 
BCE. 
 
 

2. Context 
 
The ivory object which is the focus of this paper (registration number 
44601, Area C, Square Y/3, Locus 2417, Stratum C-1a [general Stratum 
IV], level 87.32 m) was found in occupation debris in an open space – a 
street or a piazza – located just south of Building F. The latter was a build-
ing of unique plan (Mazar et al. 2005: 236, fig. 13.33) which yielded rich 
finds, including an unusual model shrine decorated with an animal figure 
and human heads, a fragmentary pottery altar decorated with three nude 
female figures, an inscription incised on a jar mentioning the name nmš 
(Mazar 2003: 178-181), a fragment of a Greek Early Middle Geometric 
skyphos (Coldstream & Mazar 2003: 35-35), a large pottery crater with a 
handled lid, and a rich Iron IIA pottery assemblage (Mazar et al. 2005: 238-
243). Seven radiocarbon dates of charred grain found inside a jar in Build-
ing F were measured at the University of Groningen. Their weighted aver-
age date is 2758±16 BP, the calibrated dates in 1 sigma range is 918-870 
BCE and in 2 sigma range 969-833 BCE; the highest probability is between 
the years 877-840 BCE (Mazar et al. 2005: 243-244). The relationship of 
the ivory object to this particular building is not entirely clear, since the 
object was found outside the building to its south, while the entrance to the 
building was from the north. Yet the exquisite finds from the building indi-
cate its prestigious function, as does the ivory object itself. Thus, this area 
of the town appears to have been of special importance. 
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Fig. 1   The ivory object from Tel Reḥov: four faces and sections (drawing by 
Carmen Hersch). 

 
 

3. Description 
 

The object is 8.5 cm tall, 4.4 cm wide and 3.5 cm maximal length on its 
bottom side. It was found in three fragments broken lengthwise. The object 
is made of pink-yellowish ivory2, yet it was impossible to say whether it 
                                                           
2  Examination with binocular microscope was carried out by Dr. Liora Kolska Horwitz in 

the archeo-zoological laboratory of the Hebrew University. She confirmed that the ma-
terial is ivory, and cannot be bone. 
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was made from elephant or hippopotamus tusk. At places, the surface is 
shiny. It was made of one piece of ivory, hollowed at the center all the way 
through (fig. 1; pl. XIX). 

The object is a three dimensional depiction of an enthroned human fig-
ure. The hollowed interior was worked to square form, leaving walls 10 
mm thick on the sides of the chair, 3-4 mm at the front and back and 2 mm 
at the chest area of the figure’s torso. 

The throne was preserved almost completely, except its top; it is de-
picted as a network of vertical and horizontal flat ridges which probably 
represent wooden beams. Its structure is simple. Two circular holes at the 
base, each 5 mm in diameter and 25 mm deep indicate that the chair was 
solidly connected to a base, whether a pedestal or another object of un-
known nature. The lower front, two sides and lower back of the chair each 
contained two plain, sunken panels. Such panels appear on the back of the 
chair in a fragment of a miniature three dimensional depiction of an en-
throned figure sitting on a chair with two sphinxes decorating its sides 
found among the Megiddo ivories in Stratum VIIA (Loud 1939: pl. 4:3).3 
The upper part of the back side, at the back of the enthroned figure, slightly 
protrudes from the rest of the chair and is slightly convex, as if depicting 
some kind of cushion. This recalls an ivory relief from Samaria showing an 
enthroned figure who sits on a cushion that is shown folded behind the 
chair (Crowfoot & Crowfoot 1938: pl. XI). This back “cushion” is deco-
rated by five vertical groups of incised lines made with a sharp tool, each 
composed of three lines, dividing this area into six vertical plain stripes. 
Similar stripes can be seen on the Samaria throne mentioned above, where 
the lower side of the chair is divided into vertical stripes by single vertical 
incisions. The upper part of the back in our object is convex near the break, 
perhaps depicting a folded cushion like the one in the Samaria example.  

The torso of the enthroned figure was cut from the same single piece of 
ivory as the chair, yet the head, hands and legs were made and attached 
separately and not preserved. The torso was broken in front and its right 
side is missing. The figure wears a garment with decorated fringes. The 
fringes are depicted as a strip bordered on both sides by two incised lines 
and divided by short perpendicular incisions into small rectangular zones. 
Three stripes are seen on the front and side, indicating a fringed garment 
wrapped around the body; yet the depiction is schematic and the details of 
the garment cannot be deciphered. A similar design is used to frame the 
neck and the connecting holes for the two hands. The design and the deco-
ration of the neck recall the dress of the ruler in the Late Bronze ivory 
plaque from Megiddo which shows an enthroned ruler approached by his 
queen (Loud 1939: pl. 4:2). A fringed garment also appears in the depiction 

                                                           
3  My thanks to Christoph Uehlinger for bringing this parallel to my attention. 
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of the enthroned figure from Samaria mentioned above, though there, the 
fringes were shown as a series of rounded knobs.  

The head was made separately and connected to the body, as can be 
seen from remnants of the original ending of the hole in the upper part of 
the torso, into which the head was inserted. We have no idea how the head 
looked, but we should mention again the ivory relief of the enthroned fig-
ure from Samaria. The latter was also found broken below the neck, yet 
another fragment of the same relief shows two heads, with the one on the 
right probably the head of the enthroned figure and the second probably 
belonged to a servant or nobleman whose feet were preserved, indicating 
that he stood behind the enthroned figure, with a lotus flower separating 
them. The head at Samaria is shown in profile with large eyes and ear and 
an unusual headdress composed of vertical lines. A small remnant of what 
seems to be a beard can be seen on the upper part of the torso near the neck. 

The arms of our figure were made separately and connected to the body 
by way of almost square holes at the upper sides of the body. The front was 
not symmetrical. The right side of the human figure is completely pre-
served and there is no sign that his right hand was attached to the body, and 
thus it must have been rendered free from the body, either bent and holding 
an object (such as a cup, for example) or straight alongside the body. The 
broken left side of the human figure shows a series of five drillings (about 
1 mm in diameter each) at the inside side wall, just where we would sup-
pose to find the left side of the body. Near the lower part of these drillings 
there is an oval depression with remains of a tang that must have connected 
a certain object and below it is a small protrusion, perhaps the base of this 
object. This indicates that the figure’s left side looked different than the 
right side, and perhaps showed that the left hand of the person was bent, 
attached to the body and hold an object – perhaps a scepter or goblet, part 
of which was located where we would expect to find the left side of the 
body and garment. 

The legs were made separately as one unit that was attached to the body; 
in the front of the body we can see the oval shape of this connection point 
and two oval depressions that could hold tangs carved as one piece with the 
legs. There are also three small holes at the center and on both sides of this 
oval part; they are tiny (about 3/4 of mm in diameter), and in one of them a 
metal nail was preserved. This was analyzed and proved to be made of 
copper based metal.4 It can be assumed that the feet rested on a podium or 
another type of flat surface to which the throne was also connected. 

                                                           
4  The analysis was performed by Naama Yahalom-Mack in the Kimmel Center for Ar-

chaeological Sciences in the Weizmann Institute for Science, Israel, using a Jordan Val-
ley EX-310 LC X-ray Fluorescence Analyzer. I thank Naama Yahalom-Mack for this 
information. 
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4. Parallels and discussion 
 

The subject of enthroned figures sculptured in the round is well known 
from the second millennium BCE in the Ancient Near East, and especially 
in the Levant. The earliest depictions of this subject seem to be those of 
Gudea king of Lagash. In Syria, the statues of the king of Ebla constitute an 
example from the Middle Bronze Age and that of Idrimi king of Alalakh 
from the Late Bronze I. At Hazor, four basalt statues of seated males were 
found in the Late Bronze Age levels. The ruler on the ivory plaque from 
Megiddo and the tenth-century relief on the sarcophagus of Aḥiram show 
such figures in shallow relief (for comprehensive discussion and previous 
bibliography see Beck 2002b: 59-62, 83-84; Beck 2002c: 338-346). We 
should also mention the small stone statue from Tel Ṣippor (Biran & Negbi 
1966: pl. 23), the ivory statuettes of a seated male from Kamid el-Loz 
(Hachmann 1983: 80, Abb. 44), and the miniature statuette from the Me-
giddo ivories mentioned above (Loud 1939: pl. 4:3), all from the Late 
Bronze Age. Since some of these are securely identified as depicting kings 
rather than deities, I would not hesitate to identify all the figures of this 
type as kings or local rulers, though the claim that such statues were used 
for the worship of deceased kings should not be ruled out (as suggested by 
Yadin and others; see Beck 2002c: 345 for references). In light of these 
second millennium BCE parallels, it seems probable that our figure repre-
sents an enthroned king. In the ninth century BCE, when the state of North-
ern Israel was at its heyday, depictions of kings in the local art are conceiv-
able, though the functional meaning of the object remains unknown. Other 
Iron Age depictions of enthroned figures, such as on the shallow ivory re-
lief from Samaria and on the Aḥiram sarcophagus, depict presentation 
scenes in relief, like many other representations of palace scenes and ban-
quets in Ancient Near Eastern art.  

As far as I can judge, our example is the only free standing, three di-
mensional depiction of such an enthroned figure known from the Iron Age, 
and as such it may be taken as retaining second millennium traditions well 
into this period. Thus, our figure should be seen as being at the end of an 
iconographic tradition that is rooted in second millennium BCE Syria and 
the Levant. Such traditions were observed also in cult objects from Tel 
Reḥov, such as several four horned pottery altars found in the Iron IIA 
strata (two examples are shown in Mazar 2003: 150 fig. 11 and 151 fig. 
14). The best parallels for these are in the Late Bronze Age sites of the 
Upper Euphrates region like Tel Meskeneh (Emar). A pottery model shrine 
(as yet unpublished) found in Building F, near the location of our ivory, is 
the latest in a series of such model shrines which were common during the 
Late Bronze and the Iron Age I periods (for discussion of second millen-
nium BCE traditions in the Iron II art of Palestine, see Beck 2000). 
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The technique of creating a composite human figure with head, legs and 
hands made separately and connected by tangs is unusual in the Iron Age 
II. Late second millennium BCE ivories include several composite object 
types, which include separate elements connected by tangs; such are the 
“swimming girls” from Megiddo which had separately made heads, con-
nected through holes at the back (Loud 1939: pls. 40-42, objects no. 177-
179). Several ivory human heads from Megiddo and Lachish were defi-
nitely connected to a body or to another object (Loud 1939: pl. 48, no. 193-
196), and duck-shaped cosmetic bowls had heads and wings made sepa-
rately (Loud 1939: pls. 30-31, no. 157, 158; pl. 45, no. 205-209; pl. 46, no. 
212). Such objects continue to appear until the Iron Age I at Tell Qasile and 
Tel Miqne (Mazar 1985: 10; Ben-Shlomo & Dothan 2006: 190 fig. 12). 
The use of small circular tangs can be seen on small cylindrical objects and 
plaques from Megiddo (Loud 1939: pl. 32:160; pls. 55:281; 58:306-307; 
321-324). Late Bronze and Iron I ivories also include several fragments of 
human heads, hand and eye which apparently belonged to composite stat-
ues or statuettes, combined with wood and other materials (e. g. at Lachish, 
see Tufnell et al. 1940: pl. XVI:2, 3, 5, 7, 8). The rich collections of Iron 
Age ivories from the ancient Near East include only a few such composite 
figures. At Nimrud, several human figures had wigs made separately and 
attached to the head such as in the famous lion and black man combat scene 
(Mallowan 1966: frontispiece); the nose of the ivory head from Well NN 
was connected by a metal peg (Oates & Oates 2001: 90 fig. 50), and in at 
least one composite work of art from Nimrud, the human head, hands and 
legs were made of ivory (op. cit. 103, fig. 61; see also the composite object, 
op. cit. 100, fig. 59). Few ivory separately made arms, hands and legs from 
Nimrud may have belonged to composite statuettes, yet the examples are 
very few comparing to the huge amount of ivories from Nimrud (Herrmann 
1986: nos. 1311, 1312, 1322, 1324; Herrmann 1992: nos. 203, 204, 221, 
348, 347, 349; note in no. 349 a bronze or copper rivet like in our case). To 
the best of my knowledge, none of the Late Bronze or Iron Age II ivories 
show a complete human figure with head, hands and legs made separately. 

The definition of local ivory workshops is one of the major issues in 
current research on ancient Near Eastern ivories (see the papers of Winter, 
Herrmann, Wicke, Uehlinger and Suter, in Suter & Uehlinger 2005). In her 
study of a South Syrian school (or schools) of ivory carvings centered in 
her view at Damascus, Winter (1981) anticipated the existence of addi-
tional local schools in the various local polities in our region (op. cit. 130; 
see also Barnett 1982: 88). Herrmann defined a local bone-carving school 
(Fischer & Herrmann 1995: 148-154), as well as several local ivory works, 
mainly from Hazor (op. cit. 154-160). She also attempted to attribute sev-
eral ivories from Nimrud to local workshops in the southern Levant. In 
contrast, most of the Samaria ivories are defined as Phoenician, and were 
probably imported from Phoenician carving centers or produced locally by 
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itinerant craftsmen or craftsmen trained and/or inspired from Phoenician art 
(for recent discussion see Uehlinger 2005). Our ivory is most probably one 
example of a very small group of objects which may have been produced in 
local Israelite workshops. It is indeed extraordinary among all ivory objects 
known from the Levant in its mode of production, technique and style, 
while the subject matter is based on a long-lived second millennium BCE 
tradition. It is difficult however to assign additional objects to the same 
workshop. The ivory and bone objects defined by Herrmann as local south-
ern Levantine (in particular those from Hazor) differ stylistically from our 
object and they may have been produced in a different local workshop. 
Thus our object remains unique, in spite of its being well-anchored in terms 
of time and place to ninth century BCE Northern Israel.  

In terms of social and political significance, our object may be regarded 
as a luxury item, perhaps related to the activity in the nearby high-ranking 
Building F (see above). The ninth century (or earlier) date of our object is 
confirmed, based on the context of this find and radiocarbon dates from the 
nearby Building F (see above). It is thus one of the few ivory carvings well-
dated to this century. A depiction of an enthroned king in this particular 
time and region may be related to the rise of the prosperous Omride dy-
nasty in Israel. Tel Reḥov was no doubt one of the largest and most opulent 
cities of their kingdom, and the depiction of an enthroned king in this lo-
cale and time may be related to the special role of the Omrides, the ruling 
dynasty at the time of Reḥov Stratum IV. Whether the figure depicted a 
particular identified king cannot be said with any certainty. The use of 
carved ivories of a local school in ninth century Northern Israel may also 
give further weight to the biblical recollection of an “Ivory House” built by 
king Ahab, probably at Samaria (1 Kgs 22:39). 
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Abstract 

To consider images as sources in their own right for the history of
ancient Near Eastern culture and religion; to correlate them, when-
ever appropriate, with biblical texts; thus, to have introduced a new
way of looking and reading to biblical studies – these may be the
most salient characteristics of Othmar Keel’s internationally recog-
nised scholarship. The papers published in this volume express the
gratitude of many students and friends to a teacher and colleague
with whom they have shared many years of inspiring research part-
nership. 
Part I includes original publications of hitherto unpublished arte-
facts. In Part II, better or lesser known objects and images are studied
anew in their cultural and socio-historical contexts. Part III brings
biblical texts into a conversation with iconography and places them
into the context of ancient Near Eastern religion and culture. Part IV
opens wide religio-historical and theological horizons in the 
perspective of «vertical ecumenism». The volume comes with a
comprehensive bibliography of Othmar Keel’s published works
from 1955 to the present.

Contributors to this volume include: Daphna Ben-Tor, Susanne
Bickel, Izak Cornelius, P. M. Michèle Daviau, Michal Dayagi-Mendels,
Jürg Eggler, Christian Herrmann, Oskar Kaelin, Max Küchler, Joel L.
LeMon, Aren M. Maeir, Nanno Marinatos, Amihai Mazar, Stefan
Münger, Tallay Ornan, Daria Pezzoli-Olgiati, Albert de Pury, Benjamin
Sass, Adrian Schenker, Bernd U. Schipper, Silvia Schroer, René
Schurte, Ursula Seidl, Thomas Staubli, Ephraim Stern, Brent A.
Strawn, Christoph Uehlinger, Uza Zevulun, Irit Ziffer, Wolfgang
Zwickel.


	An ivory statuette depicting an enthroned figure �from Tel R


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.3
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /SyntheticBoldness 1.00
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /ArialRoundedMTBold
    /BemboTransItalic
    /BOM-TimesNewRoman
    /Bwgrkl
    /Bwhebb
    /OldEnglishTextMT
    /Shebrew-Medium
    /TimesNewRomanPS-BoldMT
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /ENU (Use these settings to create PDF documents with higher image resolution for high quality pre-press printing. The PDF documents can be opened with Acrobat and Reader 5.0 and later. These settings require font embedding.)
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /FRA <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /DEU <>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




